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[image: image1.jpg]People often ask me why my designs never go beyond the sim-
plest basic geometric forms. The »Optima« camera with the red
sensor is a pure cuboid, the circular form dominates the »Orbis«
lamp, the form of the »Orion« is an unadulterated cylinder and the
kitchen systems display only square and rectangular surfaces.

My answer to their question is that | follow the creative princi-
ples that | believe in. And for me those aren't primarily aesthetic
values and criteria, but ethical ones. | have never said that ob-
jects that are designed according to the canon of basic geometric
forms look better by virtue of their form alone, that they are
more aesthetically pleasing. | just think they're better suited for
creating a sensibly designed environment, which means a

higher quality of life for people. And that's what | strive for.

My creative credo is a reaction to the sensory overload that we

are continuously subjected to. Not only on the street but

also inside buildings, we are surrounded by a random collection
of diverse objects, most of which have been designed in

a haphazard manner. The total effect of such surroundings is

a perpetual state of visual unease. Clarity, tranquility and a sen-
sible order that provides orientation are lost.

| don't see that as primarily an aesthetic problem. It's a deeper
anthropological issue. If a human being is to have a high quality
of life and a sense of being sheltered and at home in the world,
it's crucial to have a positive atmosphere. But the creation

of such an atmosphere is permanently blocked by the complex
environment of heterogeneous objects and unsorted informa-
tion that surrounds us. This leaves a fundamental need of human
beings unsatisfied. We can't escape from this negative atmos-
phere. It affects us through many channels, and the way we
experience and process it is largely subconscious. Moreover, it has
a long-term effect on people's general state of mind.

From the investigations carried out by the social psychologist
Mihaly Csikszentmihalyi, we know that every object that draws
our attention initially drains off a certain amount of physical and
psychic energy. Because every individual possesses only a limited
amount of energy, the natural result of this constant drain is
physical and psychic exhaustion — the condition we know today
as »burnout syndromes. In this respect, it can't be denied that
the field of design has anthropological relevance.




[image: image2.jpg]That we are not suffering from collective burnout syndrome is
due to the fact that pictures and objects that are appropriately
designed also transmit positive energy to the viewer. In the
ideal case, a certain sense of give-and-take arises in the commu-
nicative relationship between human beings and objects —

a feeling that Csikszentmihalyi calls the »flow experiences, or

a sense of intense motivation. »lt's a harmonious experience in
which the body and the spirit work together effortlessly and the
feeling arises that something very unusual is happening to
you,« he says. In other words, it is an intense relationship between
the individual and his or her activity or surroundings — the very
pinnacle of communication.




  [image: image3.jpg]But this kind of intense communication between human beings
and objects can take place only if people have established a
direct relationship with them. And this, in turn, is possible only if
the objects themselves are essential — that is, if their essential
nature has been expressed. Creating this kind of object requires
concentration from the designer. He or she must express the
essential nature of the objects and discard all of their nonessen-
tial elements. This doesn't mean that a designed object should
avoid ornamentation on principle — rather, ornamentation is
called for only if it is essential to the object's nature. »A pair of
obstetric forceps can do without ornamentation, but a pair of
sugar tongs absolutely requires it.« (Ernst Bloch)




